
To whom it may concern 
 

This project of Simon James Phillips, although ostensibly a work for solo piano, has a many layered 

artistic scope that moves beyond the concert circuit. It brings into question the mechanisms of a market 
driven music industry, recording practice, standard concert duration and audience/listener expectation. 

But more, looking at its detailed description, I expect it to become a groundbreaking milestone in musical 
production, since the whole project is carefully designed to allow an absolutely exceptional musician 

and creative mind to encounter his public in an absolutely memorable and enduring way. 
 

Aesthetically Simon’s work has always been of interest to me both in its pure aesthetic power and the 
intellectual rigueur of the work. As far as I remember, I have seen him playing live in 5 or 6 countries 
and keep very strong memories of those moments. I have had also the opportunity to write on his artistic 

experiments and am pleased to underline that a new research project I am coordinating will pay close 
attention to the ongoing creative process of Simon James Phillips, since his approach of music and 

sound is deeply related to our inquiry into issues such as the role of presence in the experience of art. 
 

This extraordinary project extends upon his interest in conveying the temporal aspect of his medium. 
The project will take place over 3 years with a trajectory that is purely artistic in its aim – 5 record 

releases that use the rearranged material from a single 3 hour-long performance/recording – and I am 
sure this visionary idea will have as a consequence the engaged reaction of a public who is eager to be 

touched and moved by uncompromising music. 
 

The documents I received demonstrate a rigorous approach of the idea. I am truly happy that Simon is 
making the effort to realize this dream. In fact, I have several times approached Simon to ask him to 
create a high quality audio/visual recording of the original music since I would gladly present it in a 

number of contexts I am involved in, both in Poland and Portugal. In Portugal, I expect to present 
Simon’s project in a very special place,  the Thalia Theatre, which has the ideal conditions for Simon to 

work; the objective is to present Simon’s recorded piece in one of the Contemporary Art festivals 
currently being organized in Lisbon, with whom I have ongoing contact. 

 
As with all projects of radical artistic exploration, funding is difficult. But I am convinced that Simon’s 

work and this project in particular deserve your support. For it is something truly special that all involved 
will be proud to be part of in the years to come. I believe way beyond 2020. 
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